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J0(Callback) black ceramic tiles on the floor and the wall, window-tinting film, cut vinyl

lettering on the window and on the wall, bubble machine dimension variable 2018
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24 S (Meteorites)_3D printing
(PLA, glow in dark)_dimension variable_2014
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[0(Phone Book) Book 105x75mm, 40pages 2018
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(Call) 30'00” Boan (*Perform2017) 2017

Jd(Callback) black ceramic tiles on the floor and the wall, window-tinting film, cut vinyl

lettering on the window and on the wall, bubble machine dimension variable (00000 2018

0000 (0o00e).

Q. 000 0O, o0, 0000 O



https://www.youtube.com/watch?v=qIRxRzTiOCk&feature=youtu.be

A. 000 OO0 OO0 O 00 0o booo, 0o 0oo oo Od. boo Oooo, 10 oo oo
A400 00 0 000 000 0O0oo, 0ooo 0o 0odo 0o 000 0od.- 00 000 Ooooc

000 00 00 0oOoo. 00oo0 0oooo Oood-.

il s

Fi

E

,‘E,.c;iiix

Wl D | '

Face Leap_acrylic on
linen 100.4x65.3cm 2018

Spread_acrylic on
canvas 40.5x32cm 2018
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RYB_pencil and acrylic on linen_97x194cm_2016
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LIAO Chao-Hao is a Taiwan-based
visual artist. He earned his
bachelor’s degree from the Department
of Fine Art at Taipei National
University of Arts (TNUA), and earned
his master’s degree from Graduate
Institute of Plastic Arts at Tainan
National University of the Arts. He
has won prizes at the 2015 Kaohsiung Art Awards, as well as the New
Taipei City Art Exhibition and the Exhibition of the Newly Emerging
Artists in Taiwan. Chao-Hao participated in this year’s first artist
exchange program between the Incheon Art Platform and Taiwan’s Pier-2
Art Center, where he works and stays from June to August.
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Exhibition View of ‘Geology ([J0 [J)' The Pier-2 Art Center, Kaohsiung, Taiwan 2018

# Q&A

Q. Please tell us about your works, including your creation
process.

A. When I started my creative work, I took observations from
the environment and focused on the state of the facilities
that were involved in the natural environment. I majored in
sculpture in college, and I was familiar with the medium of
sculpture. When faced with the objects I observed, I thought
about recreating these objects with the characteristics of the
materials themselves, so that these objects can be directly
displayed. My works represents my thoughts. At first I tried a
lot of materials and finally chose the pulp made from recycled
newspapers to present these non-recyclable cement products. In
my creative process, observation is the most important part.
From the environmental field of my life, I will record the
current situation of the environment and describe my attitude
towards the current environment through creation.
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Mudstone (O-00) China clay, Soil, Pulp, Styrofoam 204x336x273cm 2017

Q. What do you think your representative work or exhibition
is? Why do you think so?

A. The context of the works in each of my exhibitions 1is
continuous, and these exhibitions can be considered as a
whole. One of my work [JWavelet Block[] produced in 2014 is an
observation of the coast of Taiwan. And in 2015, the work of
[[Retaining Wall[] was made for the observation of the mountain.
After that, return to the most familiar urban life field and
observe how the artificial objects on the road are presented
in our lives. Watching each of my exhibitions at the same
time, can see that I am trying to reflect the environment
through the works. The interaction between the early works and
the space is very high, because I want to talk about the
relationship between space, objects and people. The works that
have recently been presented are traces observed from objects
on the roadside. The readings are used to understand time and



events. I use a lot of paint to express the surface marks of
these objects in an attempt to construct sculpture objects by
painting.
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Wavelet Block ([JO0) China clay, Soil, Pulp, Styrofoam 220x450x230cm 2017



Retaining Wall (OO00O0O0) Pulp, Water pipe, Wood, Duct tape 250x370x240cm 2015

Q. About inspirations, motivations and episodes.

A. Interested in observing and studying on the road starting
from Japan, scholars go to the street to record objects in the
form of drawings and texts, and observe the phenomenon through
the objects as an observation of society. It makes me think
about being an artist, how to intervene in the observation of
the environment through creative means, and transform into a
dialogue with the audience. I 1like outdoor activities very
much. I naturally realize the appearance of the environment at
the same time. I also like to walk on the street without
purpose. Some things on the road will attract my attention and
let me stop to observe. I seem to be very susceptible to the
call of objects. Because of these factors, I apply the
learning techniques I have learned to these observations.
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Slope Protection ([0-0) Pulp, Wood, PU, Foam 556x120x330cm 2017

Q. About art and communicating with audiences

A. I think that the art work coexists with the audience. The
artist is a bridge that allows the work and the audience to
share each other face-to-face. It is also because of the
participation of the audience that my work concept 1is
established. The objects that appear in my works are also from
everyone's daily life. The objects are related to each
person’s memory. During some exhibitions, they are shared by
many audiences. Their connection with these objects may come
from work, memories from hometown. In the exhibition I
provided a platform that provides viewers with memories of
their daily life, through their sharing, to form a community
profile.
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Sheets Fences ([JJJ0J) White Glue, Pigment, Paper, Pulp, Wood 400x203x98cm 2016

Q. Please tell us about your future plans and working
directions.

A. I hope to collect this project on the road, it will be a
very long-term plan, including records from different
countries and different cities, including records of the same
country or the same city at different times, It will probably
last for 10 years or it could be the records of difference in
urban appearance after 20 years and the evolution of objects.
In the future, the collection of re-created objects in the
same space can be regarded as a system that transcends
regional integration and hopes that my work will have the
opportunity to become a database of objects.
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Flexible Delineator Post ([JJ0) Pulp, Pigment 21x21x74cm 2016

Exhibition view of ‘Artificial Series’ Crane Gallery, Kaohsiung, Taiwan 2016



70x46x13cm 2019

Magpie ([J0) Pulp, Cork board
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https://www.liaochaohao.com/
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Interdisciplinary visual artist Kate-hers RHEE (0O00/000)
explores transnational identity and the construction of self,
while discussing gender, migration, and global inequality. Her
work engages with the assessment of, and post-colonial
discourses surrounding ethnographic collections. She invents
new cultural artefacts, ethnographic symbols and 1living
breathing anthropology. Above all, her work seeks to be a
catalyst for spiritual transformation through materiality and
meticulous processes. RHEE was born in a poor neighborhood in
Seoul, the dynamic capital city of South Korea. Rejected
because of her gender (her birth parents had counted on having
a son, after already birthing three girls, and being number
four (an unlucky number in Asia), RHEE was abandoned
immediately. Months later, RHEE was transnationally adopted to
a racially segregated working class neighborhood in Macomb
County, Michigan, where she grew up right outside of Detroit,
in between the likes of Eminem and Kid Rock. Her experiences
negotiating her position in-between, specifically black and


http://news.ifac.or.kr/archives/20308

white identities, are at the core of her artistic practice.
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Exhibition view of ‘Archipelago’ Reinbeckhallen, Berlin, Germany 2018

JPhoto credit: Aleks Slota

# Q&A

Q. Please tell us about your works, including your creation
process.

I work interdisciplinary in performance, social intervention,
sculpture and video. My praxis explores transnational identity
and the construction of self, while discussing gender,



migration, colonialism and global inequality. My current
project engages with the (re)assessment of, and post-colonial
discourses surrounding ethnographic collections and the
archeological archive. I invent new cultural artefacts,
ethnographic symbols and living breathing anthropology. Above
all, my work seeks to be a catalyst for redemption and
spiritual transformation through materiality and meticulous
processes.
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Museum flir Asiatische Kunst

Performance view of ‘Minimally . .
Installation view of ‘The Way

KOI"eaI‘I'_Participatory food performance 30 . ,

To Apgujeong Rodeo’ ‘intersections’,
min_Humboldt Lab Dahlem Berlin, Berlin,
Asian Art Museum, Berlin, Germany 2016

Germany_ 2015
[OPhoto credit: Aleks Slota

Photo credit: Aleks Slota




Dual Nationality Holder Tongue Twister HD video, color, sound loop, 16:9 10:37 min 2018
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Q. What do you think your representative work or exhibition
is? Why do you think so?

My solo exhibition, Past Persephone, just opened on the 15th
of March 2019 in the Meanwhile, Elsewhere project space of
Galerie Irrgang in Berlin, Germany. In the exhibition, I draw
on ancient cosmology legends, Native American and ancient
Greek mythology, and East Asian historical (mis)memory about
the Comfort Women. I incorporate Korean traditional
instruments associated with harvest and folk artefacts with
modern beauty consumer goods. My artistic praxis subverts the
male gaze and dismantles the orientalist perspective.
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https://vimeo.com/262562885

Installation view of Seven Sisters Mixed media ’Past Persephone’, Meanwhile.Elsewhere, Berlin,

Germany_ 2019

[Photo credit: Marcelina Wellmer

Q. About inspirations, motivations and episodes.

My research-based practice is intuitive and situated in both
library research and studio practice. The starting point of a
project tends to be autobiographical, that is, based on
personal life experience. Major works have been created from
my experiences living in Berlin as a foreigner for the past
decade. For example, I felt compelled to make the interactive
performance work, the German Speaking Project Part 2, after
being physically threatened by Neo-Nazis on the public
transportation in Berlin, as a reaction against growing racism
and anti-immigrant sentiment in Europe. Later, the Chocolate
Kiss series were produced, as I, as a non-White, non-Black
foreigner, started confronting white Germans about the
problematics with continuing to call a popular candy a racist
name.
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Performance view of The 10 N-KiSSES_Collaborative interactive performance with

Daniel Dodd-Ellis and Marie Yan 30 min_ ’'Archipelago’, Reinbeckhallen, Beriln, Germany 2018
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http://www.estherka.com/no-regrets/

Q. About art and communicating with audiences

Art is always culturally, politically and socially specific,
even when it’s not obviously marked. I understand that my
references may not always be accessible and may require a
little bit of work on the part of the viewer. However, I keep
this potential enigma in mind and in each situation I make
little tweaks in the installation process to provide more
information to those who might be struggling to make meaning.
Above all, I'm interested in providing an aesthetic experience
to the spectator and I first seek a visceral response. After
that I hope it activates curiosity so that s/he is interested
in learning more.
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Exhibition view of ‘MuEon Daeon’ Korea Verband, Berlin, Germany 2019

Ophoto credit: Aleks Slota



Installation view of

‘Homogenous Infiltration for Installation view of ‘The
Sogo’ Korean traditional hand Female Shaman’_mixed media: korean
drum, crocheted wool fElt_40 X traditional hourglass drum, handmade crocheted
24 X 6.5 cm_’I like Korea and wool and sewing thread_44x51x44 cm_2018

Korea likes me’, Korean ‘Archipelago’, Reinbeckhallen, Berlin,
Cultural Center, Berlin, Germany 2018
Ge rmany_2018 OPhoto credit: Sebastian Eggler

[JPhoto credit: Aleks Slota

Q. Please tell us about your future plans and working directions.

As a late bloomer, I am just getting my feet wet! But
seriously, I never imagined that I would manage being a full
time artist. It was only when I was in my second year of
graduate school, already considered an “older student,” that I
even contemplated becoming an independent artist. Before that
I thought I was bound to work in museum education, already
studying early child art education and working in pedagogy in
two major art museums. In that moment, I won a coveted



scholarship that not only would pay my tuition with a living
expense until I graduated but also provided me a research
stipend and a travel grant. With this newfound confidence, I
set out to change the world for the better as an artist. And
I'm still at it!
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OMourning Becomes Electra([00 JUO0O0 0O00O0)0 _Exhibition Poster
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000 O 1 / Unfolded Moon 1 Acrylic on Canvas panel 78x270cm (78x54cm, 5piece) 2018
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SFD Part 1-A 0000 0000 _Acrylic on Paper 144x132cm 2015

SFD Part 2-B 00 U 0O0O0_Acrylic on Paper_ 118x336c¢cm 2015
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SFD Part 3 (1-100) / 4 (1-10) Acrylic on Paper 29x40cm / 65x40cm 2016
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000 oo od-.

.t
I'.'
-

Joooooo0_Acrylic, Stainless steel, Vinyl sheet 294x577cm_ 2016

00 3000 00 000 0000 000 00 0oo. 3eed 0o SsFDUOD 000 0000 000 0O
0 000 000 0000 OO0 00 0o, 0ooo 000 0000 Oood 0od- 0od- oo. - doooc
0 0ood, bod oo. 0 0 00 0oo booo to, 0o boo 0ot 0odo to o, 0o
0 00 000 00 0Oooo.
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SFD Part 5;[000 0JOOOJ_Acrylic on Canvas_100x240cm 2017



Q. 00, 000 0000 000 00O

A. 00 000 OO0 OO0 00 0oo boo, 0o 0oo boo 0o food foo 0o dooo o
00 000 0000 0ooo 0oo 0o tod. bod 0o oot 0od- 0oo- 0oo boood- 0o
000 O 000 0ooo 0 0 000 0o. 0000 00 0oo O 0od 0odo 0oo 0 0o ooo
00000 000 000 0O0oo0o bodo, 0 0000 00od 0ot bood 0ooo 0od- ooo.
0o 0oood, 0o 0oo 0ot 0o 0 0o 0o booo, 0ooo oo 0oo 0ooo 0o o
00 000. 00 000 0O0od 0ooo 0o booo 0oo 0odo © Good, O 000 0oo oo
000 00 000000 0oood 0oo 0o 00 boo fooood 0Oodo. 0o d0oooo toooc
000 0 00000 0o 0o0od O 0oo 0oo 0oo 00oo- 0o od, 00 0ood 0o 0oo oo
00 000 0ooa.

0000 / Gray Outline Acrylic on Canvas panel 38x26cm (28piece) 2018

Q. (00 00000 OO 000 000 Dod

A. 2016000 2018000 000 000 O0OO(OODO 000 OO 300 00000 0O 0000
0o0od 0od 0odo 0 od. 000 0oo 0o foo OO0 Ooo Oodod 0oo- 0oo- boo- o
0 0000 000 0000 00 000 o(0)oo 0ocoo, 0 00 000 0000 00o. 000 oo
0 0000 000 0000. 000 ‘0(0) "0 0000 0000 000 D000 00 000 00 00 O
00 00 0000 OO0 O oo 0o 0oo bo. b0t 0o Ooo Oodo Oooo ooca, © o
0 0000 00000 fooo 0oooo 0od 0oo 0o ooo, 0o 0oo O0od 0ood- 0ooo
0000 000 oo ooo. 00 0oooo 000 0odo 0od 0ooo 0oo 0o 0oo- od-.



Joooooo0d 3_Acrylic on Canvas 100x100cm 2017

SFD 300 00 O, DOO(Raster) 000 OOO0 O0O(Vector) 0000 00O OO OOOO
000 00o, 00000 0000 00 000 0ooo 00 0o 0oo foo Ooooo Oo. 00 ooo
000 00 000 0o0o, 000 000 0000 00 O0odo Ood- 00 000 Oooo 0o 0o
00 000 0000 000 0o 00 0000 00 booo 0oo odo. 0oo 0ooo 0ooo- odad
00 0000 0000 00 0oooo 0o 000 000 Dooo od.

000 0d_Acrylic on Canvas_180x720cm_ 2016

Q. 0 000 00 00, 0OoO?
A.



0000 = grcube@gmail.com

[I[l] CHUNG Heemin

0000000 0000 0o

00 O U 000000000 00000 0ooo 2elefd led [0 0OOO O0OOO. DOOOOOO
00000 000 000 000 000 00 0o0oo OO0 00 0oo 0o 0o © 0O Oood, ©-00
0000 0000 00 Ooooo. O 00 0 0, O0oooo 3.e0 00 000 Uodbdo 0odo
100 (0 0000 00000 00000 DObOo. OO0 00 Oooooa.

0000 00000 D00 0000 foobdboooo boooo fod 0o bood. 0oo O ooo
0000 000(O0000000 DO0OCOo, 2e16)0 0000, D000 00 000, 3b00oo oo
00 0000 0000 OO0 0od 0ooo 000 0oo Ood, 00 0o 0od 0odo. oo ooo
0 0000 0000 0000 00 0boo 0000 ‘000 000 000 0ooco”, 00 ‘000000
000 0000" 00 000 0O00o, 0000 0O, D000 00 00 0000 00. 00 00000 O
00 000 0000 00 00 000 0o © 00 0oo 0oo 0o0o 0ooo 0odo oo. 0ooo
000 00ooo, O 00 000 00 00 0ooo 0o 0o00o Ooddo 0o 0o dodo - od.


http://news.ifac.or.kr/archives/19951
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guTC-7:00 JUN [0 [0O0 0000 00 DO_00000_ 2018

# Q&A

Q. (00 000U 0o, 00 000 00O

A. 00 DO0O 0000 0oo booo 0o 0o bbb booo. 0oo oo 0oo- bod- oo
O(algorithm)(0 0000 00O, 0OOC 00O DOOO. 00O DO DO DO DOO 0000
000 000 000 000 0odo OO0 0od 0odo 0o. 0000 Cooo0 0000 OO0 Ood od.
00 00 000 00 D00 DOod, 000 000 Oooo OO0 0Oooo Dood 0od- 0oooo- oo
00 00 00000 0oo oo bo. 0O 000 0o 0ooo 0o 0oo 000 0ooo O oo oo.
00 00 ‘00°0 00 000 000 0000 OO0, D000 0000 O 000 00 0 00 000 oo
00 00 0000 0o 0od 0o oooco, booo 0oodo Good 0od- 0o 0o 0oo 0o 0o
ooo oa.



Three Faces 3 Acrylic on Canvas 80x130cm 2018 Faces 1 Acrylic on Canvas 33x53cm 2018

0000 OO0 OO0 0odo 000 000 0o boo oo Oo. 0od 0odoodod 0o 0oo 0o o
000 00000, 0 0000 000 000 0000 OO0 00 0000 DOOoC(motivation)[ [0
00. 000 00 OO0 0000 00 000 0ooo 0ooo, 0oo 00 0ood 0o 0oo 0co. o
000 000 000 0000 00 0o 000 0 000 0000 O0od 0odo, oo oo 0o ooo
0 00 00 00 00 00 00 00ooo Ooda.

0oood, 00 0oo 0o 000 00 0oo 0o 0o 000 000 Oood tod, 0o 0oo 0o
000 00000 0000 000 0O00o.- 000 000 000 0odo OO0 0o 0ooo 0o 0o ooo
000 0000 000 0O. 00 0ooooo 0oo 0oo 00 OO0 0oo, 0 00 00 0oo- ooo
0 000 0Oo0(Layer)D 0O0OOC. OO0 OO0 D000 00O ODOO DOOO OOO OO. 00
000 000 00000 00 000 00 00ooo food, Oood 0od 0oodo 0o ooo oo 0o
OO0 00 000 OO0 0 0000t to. 000 00 00odo booo Qoo Ooodo O Oooo
00 000ad-.



OSubscale[] 00 00 000 O0_2018

Q. 000 0000 00 00(O0 00)O 0000 0 boo Oooo?

A.000 0OOO 00 0000 00 boooo © 0O boog, puTte-7:600 JUN 00 000 D000
(00000, 2018)0 000 D0 00 00 000 0000 D00 0000 00 0000 ooo.- O 0
00 ‘0°0 00 0000, 0000 00 0 O 00 D000 000 000 0000 0000, 00 00
OO0 000 00 OO0 00 000t O 0ooo 0oo 0o tod. O 0ooo 0o ¢oood- 0ooo
00 000 OO0 0ooo 0oo 0o, 000oo 0oo OO0 Ooo 0 0od 0 0ooo 0ooco 0o
0 0000 0000 0od. 00 0ooo 0o foo ooo 00 0oo 0o GO0 Doooo 0o ooo
0 00 0000 000 OO0 000 0oooo 0oooo 0ood- O 0oo Dood, 0odo ooda.,
000 00 00, 00 000 oOo 0o0ooo 0odoo 0ood- O 0oo 00 0ooood- 0ooo
000 000 0000 0o 0o 0oooo boo oo 0o Ood- 0od.



QuTC-7:00 JUN [0 (OO 0OO0 OO0 O0_000OO_2018

00 000 000000 000 00 O000(0Oooo, 2018)00 0000 O 00 0000 000 bOoo
0000 00 0000 DO0O0. OO0 000 0000 000 0O 00 000 000 ‘0O0(eve) OO
000 00 00oood 0od tooo. boo © boo, 0oood 0odo oo ood, ooo, ooo
0o0d 00 00 00 0o, 00 000 Ooood 0o 0o O0oo 0o oo OO0 0o 0o doo
00000 000 0O 00 D000 “00°00 000 000 Do0 000 0ooo.- 000 00 0ooo
0 00 00 00000 000 O 0od 0oo 00oo 000 0o0odod- 0od, 000 0o oo 0o

000 00 0000 OO0 O OO0 OMay Your Shadow Grow Less[][] [JErase
Everything but Love[] [J.



May Your Shadow Grow Less Acrylic on Erase Everything but Love Acrylic on

Canvas_460x240cm 2018 Canvas_290x196cm 2018

00 000 0oooooo bod 0oot oo 0oodo boood, oo 0o 0o 0o booo doo
0000 0000 0oo 0 000 0ooo foood 0oot 0o boood- 0o 0oo bod.- oo
0000 0000 000 ‘O0(Ittusion), O00(Materiality), [00(Layer)’[ OO
0000 00. 000 Dood 0o 00 0o 0ooo bood, Oood 0odod 0o 0ooo- boc
000 000 00ooo 0o 0o bod Oo. 0O0od 0oo ooo Ood 0oo oood- 0o 0oo
00000 00000 00 00000 000 00 foo dodood, 0o oo 0ooo 0o 0oo 0o
000 00 0000 0od 0ooo 0o0o to. fooood 0odo 0oo © 000 000 0oo oo
0 0000 0000, DOoood 0oo boo foo dood 0o 0ood.- 0o 0ooo 0oo- oo
0 00 000 0000 0o0od 0booo oo 0o 0o 0o 0o bo. 0oooo fooo 0oo .
0000 0 000 000 000 0000 000 0oo 0oo 0o 0 od.




OEVED 00 00 0000 2018

Q. (0000000 OO0 DOO OO0 00 ooo od.

A.00 0O OO0 OO0 00000 OO0 O 00 Oo(meditation) (0O OO0O0O. OO0 OO OO0
0 00 5000 1e0p0il 000D 00oo O 30000 1e0o 000 0000 000D OO0 booo
000 000 booo, 0o 0oood 0o 0o 0o fof 0odo boo 0ooo Oodo. ooo o
000 000 0000 ‘0000007 000 0000 0000 0000 000 00000 0000 000 oo
00 000 0000 0000 000. 000 00 00 00000 ‘00 00'0 00000 00 000 00
00 ‘booooo’,  ‘0Ooooboo” 000 0ob boo boo,. bOoboo, ooog, o
O(globular) 000 00000 OO0O OO0 OO0 OO0OOC OO OO0 OO0 OO0 OO OO0
00 O0(liveliness)[ 0000 OO0 000 OO0 OO0O. OO OOO OO0 OO0 OOOO O
00 00 0000 0000 0000 00 000 0000 000 '00 ©0°0. 000 00 000 0000
0000 O0ooo, 0o 000 00 0oo 0ooo 0o0oo 0od.- 000 0o0od- 0oo- 0oooo - o
000 00 000 OO0 0odo 0ooo booo 0oo O oOod, © 0oodo 0oo 0ooo boo o
000 00 O 000 0O0 OO0 00 0o 00 fooo 0oooo 0o Dot 0o 0o 0ooo o
000 000 00ood 0o. OO0 00 000 00 0ooo 0oooo 0o0o ood 0oo oo ood.
00 00000000 0od 00 0oo 0o 0o OO0 0oo 0ooo Oo0oo Oood- 0ooo- 0o
000 O 00 000 oo0odo od-.



Breakfast 2 Acrylic on canvas_162x97cm_ 2018

Icecream Acrylic on canvas_90x72cm 2018

Q. 00, 000 0000 000 000

A.00 000 00000 00 00 0oooo boo.- 0o o, OO0 0O 000 00O0C 0oo 0ooa.
0000 0000 0o0 0ooo OO0 000 0o 0o Oooodo oo, Oood 0o 0oo 0ooo o
0. 0000 00 OO0 00 O 0O O 00 0o0o © 00 000 0Oododo od, 0 000 Oooc
OO0 O 00 ooo © 0ood.- 0o oo boo boo boo, 0 0od to 0ooo- 0o oo
0 000 000 0000 0od 00 0ot 0oo 0oo OO0 booo 0ooo 0o boo- Oooo
00 O 00 O 00. 000 00 00 000 0oo 00 000 0Oooo Dood- 0o 0 0ooo o
000 00000 0od. 000 0Oooo b0t 0o 0oo 0o 0o 0ood, O 000 0o boo o
000 000 00 0000 0ooo 00ooo 000 0od 0o 0odo- 0odo - od.




OAllover(] 00 00_00000C_2018

Q. (00 00000 OO 000 000 Dod

A. 00 000 0000 00 000 000 00 0000o, 0000 000 0DO0 0O0oo. ‘0700 O
00 000, 00 ‘0°00 D00 00. 000 0oo0 000 000 DO 000, Ooo(output),
0 00 000 0000 0odo 0oo 0ooo 0o 0o 0ooo 0o 0o fooo 0oo- 0od- od.
000 000 0o0ooo 0.



OAn Angel Whispers[] 00 00 P21(0J) 2019

Q. 00 000U OO oo, Ooo?

- 0000 : 000000000 »



https://heeminchung.com/

[0 YUN Sungfeel

0000000 0000 4o

00 O U 000000000 00000 0ooo 2eledn 1eQd (O 0OOU 0OOOO. OO0OUOUO
00000 000 0od 0od 0ot 0o 0o0oo 0o 00 0oo 0o oo O 0o oood, oO-0o
0000 0ooo 00 boooo. 0 0o 0 0. 00oooo 3.e0 00 000 000000 booo
100 (0 0000 00000 00000 Oo00o. o0 00 Dooooo.

0000 00 000000000000 0O ‘oooo(Art
Practice)[] 0000, 0000 ODOOOO O0OO DOO
00 0000. 000 00000 00 0000 0000 dooo,
00 0 0000 0000 OO0 00 000 000 00O Ooo
Oo00. 000 000 0 00 0O 000 000 000 Ooo
0000 00000 0o0dd, 000 000 000 00d oooo
000, OO0 00 0000 0000 ooo Ood ood ooo
0000 0000. 0000 0Ooo0oo(2e17), 0000
0(2016) 0 000 0000 0O0OCOO DOoOOOO, 00
‘Catlin Guide 40 artists’[] [J0(2014), ’'Broomhill National
Sculpture Prize’ [O00 OO0 O0O(2013), OO OOd(Saatchi Gallery)[ [
000 ‘0 0000°0 00000 000 O 00-



http://news.ifac.or.kr/archives/19767

00 000 DO0 0000 19 00000 000 OO, 00, 0000, 0000000, 000 O0_244x244x70cm 2014

# Q&A
Q. (00 0000 oo, 00 000 ooo
A. 000 0000 0oo, 0o, Ooooo, 0oo bood bo. OO0 foo 0000 oooooo oo

0 000 0000 000 OO0 00 bo. 0oo 0o 000 0ooodod 0oo- 0oo- oo 0o 0o
0 00 0000 000 0o oOod.



00022-1_0000 OO0, 0d, 0O0_64x51x46cm_2016

Q. 000 0000 0O 0o(oo om0 000o O 000 booo?

A. 00 000 000 000 0oo Ooododd boooo. foo 0o 0ot 0 0 0oo dooo o
000 000 000o. 000 0000 OO0 0oo 0oo Oo0oo 0o0d 0ooo oo 000 6o
0o. O 000 00 000 0ooo 0o 0o, boodo 0o 0o 0o 0ooo 0ooo 0ooo od.

000 000 000 00000 OO0 00_0000 00 00
(Slade School of Fine Art) [O0O000 2013

000 000 000 00000 00 00_000oo(oo) _2e12




Q. 00O00O0C 000 OO0 000 00 coo Od.

A. <[J0 0O0(Liquid Sculpture)> 0000 20170 000 <OOO OO0(Signal
Green)> 0000 OO0OO, 0000 00O O OO OO0 OOO O OO OO O 0OOO 0OC O
0. 000 00 000 000 0004 0O, 00ddoood 0od 0o 0od ooood doooo ood
000 00 000 0004 Oo000o0-.

Signal green 01 [0, 0000000, 00000, 0000, OOOOO, DOOD_163x15x123cm 2017

Q. 000U oo, OO0, 0000 O
A. 000 000 O 00 000 0ood, 0 000 boo 0000 0o0o 0o 0od. 0oo ooo
00, 00 00 00 00 000 0000 0o0o0 0ooo od.



Chaos, Cosmos and Circulation 01-15 (00 00O, 00O O
[] 200x200cm 2016

Q. 00, 000 0000 000 00O
A. 1000 000000 Oooo. fooo Doooo 0ooodoo Ooo boo. 0o oooo ooo oo
00 000 000 000 00 booo oo.

000 O0DOO0(PantaRhei) 02 00000, 00, 00, 000, 0000, DOO0OOO_500x256x40cm 2016

Q. (00U 00000 OO OO0 boo ooo



A. 0000 000 <Oo 00> 0oooo 0oo, 000 00O 0o 00 000 00 000 oood.

N T EEE B -
’IIEIGI"T.! g |\ o ; /
m.;-,;.::HIIEE ~ ,,

.u;. ;

Y ) e ) O T

M| 12 o e 3

BT ST SN o
a

UERIED TR TETET SNTER SN

W R D D i Ik

A T ) 20
A BRENSSEHES
TP nN -« =853 4

Fresh and v1v1d energy DDDDD DD 800x340x270cm 2018

Q. 0 00O OO 0O, 0OoO0?
A.

- Q000 = 000 00 -0o0d s



https://feelyun.com/

